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COLLECTIVE OLIGARCHICALISM

This piece is written for the live ensemble consisting of piano, vibraphone, soprano voice
and electric guitar and takes its title, Collective Oligarchicalism, from the book Nineteen
Eighty-Four by George Orwell. This composition displays the composer’s recent
practice of timbral experimentation; it is built on the foundation of gestural development

with the preoccupation of sound over process.

The themes of restriction, futility, depression, repressed emotions and isolation found in
Nineteen Eighty-Four are paralleled in the music through the creation of Gesture 1, which
reflects these issues through the employment of low-medium register in the soprano
voice, slow rhythmic movement, disjointedness (i.e. not smooth or legato), regularity and
its existence as a soft undercurrent. A second gesture (Gesture 2) can be obtained by
taking the opposites of the first: higher register, quick moving, dominant, joined or

legato, and irregularity.
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There are also two rows, row 1 consisting of arbitrarily chosen pitches (Row 1 - C Eb A
Bb F#), and row 2 being from Webemn’s opus 27 Row 2-EFC#EbCD G#ABbF£ G
B). Gesture 1 (top) is constructed using the gesture 1 definition in combination with row
1, and gesture 2 (bottom) uses row 2 for its pitch material.

Taking Row 1, C* Eb* A* Bb® F#, is it possible to produce transpositions onto each
pitch as follows:
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Bars 100-104, Collective Oligarchicalism

The piece is comprised of eight sections, ranging from A to H.
SECTION  DESCRIPTION

Superimposition of gestures 1 and 2

A Introduction of gesture 1
B Development of gesture 1
C Counterpoint of gesture 1
D Introduction of gesture 2
E Development of gesture 2
F Counterpoint of gesture 2
G

H

Statement of gesture 2 with extremely soft gesture 1 (undercurrent)

Composition of Sections B, C, E and F of Collective Oligarchicalism entailed the
development of the two gestures, including the use of gestures as cantus firmus in two
separate counterpoint sections. In these developmental parts techniques such as
transposition and augmentation were implemented, as well as a procedure where the four
instruments begin the gesture simultaneously but play it at different speeds (different
augmentations). For the application of these compositional methods see APPENDIX 1:
Revised Annotated Score and APPENDIX 2: Original Annotated Score. Comparison
between both will demonstrate the alterations due to extensive workshops with

performers.



C: [C Eb A Bb F#]
Eb: [EbGbC C# A]
A:  [A C F#G Eb]
Bb: [Bb DbG AbE]
F# [F4# A Eb E C]

It is also possible to take Row 2,E F C#/Eb/C D G# A/Bb F#/G B, segmented
as so, and develop it using the technique of Boulez (in The Masterless Hammer) where
harmonic groups are multiplied in order to create additional harmonic environments:

AA AB AC AD  AE (Where A is the first segmented aggregate and so on

BA BB BC BD BE ie. chord A= EF C# and chord B=Eb)

CA CB CC CD CE

DA DB DC DD DE

EA EB EC ED EE

For example, the chord AB is obtained as follows: Take chord A (E C# F), and then
transpose its structure onto every note in the chord B (which happens to be only one note
and simplifies the process somewhat). That is, transposing the structure of chord A onto
the pitch Eb (chord B) results in Eb C E (because Eb is a semitone lower than E). So
then the combination of both Chord A and all the transpositions of its structure onto
every pitch in chord B gives us chord AB: E C# F Eb C E. The second E can be
omitted in the final voicing of the chord if desired. In this way the harmonic possibilities
can be greatly increased.

Here is an example of the chords AA, AB, AC, AD and AE. They are used at bars 100-
104 i Coilective Oligarchicalism.

AA:EF C#D A#F# AB:EFC#D#C

AC:EFCH#GHEFFAA#DBD4#CA

AD: E F C# F# D# G A# AE:EFC#GBG#C



